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Edi tor 6s Corner

Thanks to Donald Connery, JeriAnn Geller, Brian Miller, Jim Eichelman, Gordon Risk, Rebecca Rothey,
Chuck Robinson, Roger Miller, Gary Faulkner, Karen Messick, Karen Dillon, Jim Voeglein & Steven Oney for
their contributions to this issue.

|l téds great to be back for anot her eissgei
of Focal Point, |l 6ve included the images that

April, May, and September, and the results of the Year-End Competition. In addition,
there is a brief write-up and photo of the BCC Lifetime Membership awarded to Tom

tion of the May/June Full Circle Gallery BCC Exhibition and Juried Competition, with

Miller gives us the results of F u | | Circ
BCC Juried Exhibition, and Roger Miller gives
us a look at West Point. Our usual Member
News, Opportunities, and Words of Wisdom
sections will return in the next issue.

This issueds editorial
the club fall trip to Frost, WV. A number of us
had fun Apainting with
the deep darkness of that remote location. This
was my first club trip, and it was absolutely fan-
tastic! I f you haveno
trips, then | highly recommend it as a way to
recharge your creatiwv
about technical and compositional information,
and get to know your fellow club members out-
side of the church hal
be publishing images from the various club trips
that took place over the past few months, so
please send them to me or Lewis Katz, the
head of the Field Outing Committee, to get them
into that issue. Please send your submissions
for the next newsletter by November 10 to:
d_bovenkamp@yahoo.com

Winged Vitruvian Woman? © Diane Bovenkamp
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Beck, UMBC Chief Curator of Photographic

photos of the winners. Having caught up competition-wi s e, in futurle i
lish the backlog of articles that many members have so expertly crafted and gener-
ously submitted to this humble editor. To start us off this month, our fearless leader,
President Jim Eichelman, gives us a few words of welcome and inspiration and pre-
sents the new list of the 2013-2014 Board of Directors, Committee Members, and
Focal Point Editor: Key Volunteers (please note that there are a few positions still open, for those inter-
Diane Bovenkamp . .
ested). In The Return of the Greatest Freelancer, former Time magazine Bureau
Chief, Donald S. Connery, has written an article about his late friend and colleague, John Launois, a top in-
ternational photojournalist who was famous for his i
Launois, wildl preselndAnersi cfaaitnh:e r A sP InetmedaiestuCron & leicst tporsd s
ner, Gordon Risk thrills us with another article, Half Frame Cameras, with more fascinating info about gems
from his extensive camera collection. Rebecca Rothey writesanodeto St . A n s e |, With ph@dgraphic |h
accompaniment by Chuck Robinson. Brian



Welcome Back
By Jim Eichelman

| Welcome back to another year with
the Baltimore Camera Club. | would
like not only to welcome back every-
one after our summer schedule, but to
welcome new members to the club.
The new year has a schedule full of
] competitions, presentations, and
events. Our Competition and Program
Chairs have been hard at work con-
tacting individuals to judge and pre-
sent for the first half of the year. By the

time you read this, we will have had
our fall trip to West Virginia and a field

Jim Eichelman
© Diane Bovenkamp

shoot or two. We encourage everyone
to participate in the club's meetings and activities.

As you can see from the list of committee members and volun-
teers, it takes quite a group to keep the club functioning at a high
level. We encourage you to share your ideas and suggestions to
the various leaders, and to get involved by volunteering yourself.
We can always use the ideas and extra set of hands.

A perfect example of volunteerism is our planned March seminar
with Marc Muench [see the Save The Date announcement on
page 20]. Over the years, Gary Faulkner has organized a number
of the Club's seminars. During the summer, Gary volunteered to
explore a full day seminar with a noted photographer and coordi-
nated schedules with Marc and Goucher College for the March
15th event. Details and pricing are being finalized, so stay tuned.

Please make sure to consult the club's website for the most up-to-
date calendar. An additional word of thanks to Steve Oney for his
diligence in keeping everyone up-to-date with his weekly (and at
times more frequent) updates.

Jim

2013-2014 BCC Leadership

Officers (Board):

President: Jim Eichelman

1st VP, Competitions: Kaye Flamm

2nd VP, Programs: Michael Navarre

Secretary: Karen Messick (Past President)

Treasurer: Michael Boardman

Members at Large: Errol Bennett, Bernard
Icore, Gary Faulkner, Steve
Harman (Past President)

Committee Members and Key Volunteers:

Contest Committee: Kaye Flamm,
Karen Dillon, Diane Bovenkamp

Projection and Image Upload Committee:
Sukumar Balachandran, Jim
Eichelman, Jim Voeglein, Jeffery
Wolk, Eugene Libster

Program Committee: Michael
Navarre, Sukumar Balachandran,
Buzz Charnock, John Davis, Steve
Dembo, Steve Harman, Bernard
Icore, Lewis Katz, Steven Oney,
Karen Messick

Field Outing Committee: Lewis Katz

House Committee: Open

Nominating Committee: Lewis Katz,
Gordon Risk

Member and Visitor Badges: Bob Hansen,
Open Position

Banquet Coordinator: John Davis

Camera School Coordinator: Open

Seminar Chair: Gary Faulkner

Website Coordinator: Steven Oney

Audio/Visual Committee: Steven Oney,
Gary Faulkner

Photographic Society of America (PSA)

Club Membership Representative for BCC:
Diane Bovenkamp

Focal Point Editor: Diane Bovenkamp
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THE RETURN OF THE GREATEST FREELANCER
By Donald S. Connery

Editords note: The author of this ar tLifecnhagazine BaurenaChif, aBd a friéra and eolleague af Johna f lor me r

Launoi s, a top international photojournalist who was f &hm®oRaslLadnois, willpies
sent his fathero6s memoir, L66Americai rhe-sh eMlest d jookr rd | iJothd D s Lhavfeeebrbughd to @l 4
the "Golden Age of Photojournalism." Donald generously provided BCC this article through JeriAnn Geller, Meryl L. Moss Media Relations, Inc.

Ever heard of John Launois? Probably not. But you soon will.

L6Americain: A Phtobepiblisbed im adrly Gct
tober with a | aunching at Wa s
likely to be seen as the most intimate and engrossing account
ever written about the professional rewards and emotional costs
of being on the front lines of international picture taking during the
Golden Age of Photojournalism.

That era began in the mid-1930s and ended in the early 1970s.
During its last two decades, until television came along to soak up
advertising dollars, Launois was the most versatile and widely
published of all the freelancers who dared to compete with the
lions on the staffs of the great picture magazines.

Even as Life, Look, The Saturday Evening Post and the other
large-format periodicals with their multi-million circulations went
the way of dinosaurs, his career reached a peak in 1972-73. His

Donald Connery (far right) and John Launois (far left) National Geographic photos of a newly discovered Stone Age
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pose for a photo while in Siberia © Reprinted with tribe i n t he Phil i pp i nes and 1 h u

permission of the Launois Estate

remote mountain villages attracted international attention. The

University of Mi ssour i School

ing Award recognized the Asuperb creative ability]|cC

The man who had chased breaking stories before making himself a master of photo essays realized that his
days of expenses-be-damned globetrotting were over. His personal life was a mess and he disliked taking on
corporate work to supplement magazine assignments. Newly remarried, he settled in tiny Liechtenstein to
begin work on his autobiography. He died in 2002 with his manuscript almost completed.

John had always been sure of his memoirds title-
occupied France, his school mates <called him At he
escaping to the great country across the ocean w
guaranteed his destiny by going to work as a Jeep driver for Joe Pazen, a Black Star photojournalist who
worked out of Lifet6s bureau in Paris. I n ti me, with his fi
craft in California, and, as newly naturalized American, became Black Star6 s man i n Japan.

But freelancing is not for sissies. First t-izedapartw
ment in Tokyo. Then came the series of assignments, like the Shirley MacLaine cover story for Life, which
identified him as a rising star to the editors at Time Inc. and National Geographic. By 1960, when | arrived in
town as Time-Lifetbs new bureau chief, his extraordinary e
play on a bigger stage than the Far East.

One day in the summer of 1961, John came up with
ready made inquiries about a ship that would take us to the Soviet port of Nakhodka. There we would catch
the Trans-Siberian Railway for a 6,000-mile ride to Moscow. We would stop at villages and cities along the
way to photograph everyday life under communism. Never mind that the ongoing crisis in Berlin made it one
of the most dangerous years of the Cold War. Never mind that Stalin and his successors had kept Siberia
closed to Western newsmen ever since World War II.

of
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THE RETURN OF THE GREATEST FREELANCER (continued...)

Impossible! But John was infected by the American idea that
anything is possible. So, as he used his wiles on the frozen-
faced Russian diplomats in Tokyo, | appealed to the Kremlin
for permission to penetrate the locked borders. Against all
odds, we got our visas. We made it to Moscow on the Trans-
Siberian after a month of unprecedented encounters with ordi-
nary Russians in towns and cities. Defying the rules about
what not to photograph (espef
dary train), we took great risks and escaped arrest.

Life promoted its mighty spread of exclusive black & white
photos as @ATWO YANRKiBe pubished ithB
most lavish color essay in its history.

Thrilled to be called a Yank, John began his meteoric rise. On
one occasion, the editor of Fortune told readers that the pic-
tures for four of the articles on very different subjects in that
mont hés i ssue had been taken
farrr anging freelancer. 0o He may
of al | the worldds purely jd
now-forgotten seven-year period when the Saturday Evening
Post abandoned its Norman Rockwell style in favor of pro-
vocative photo essays.

Delivering iconic images of Malcolm X and The Beatles,
Launois was the most prolific of the elite corps of lensmen as-
sembled for the Post in 1963 by former Life stalwart Hank | John Launois (left) shares a moment with his son, Chris
Walker. He covered everything from the 50th anniversary of Pan-Launols (ight) © Yukiko Launols

the Soviet Union to Charles de Gaulle at the peak of his powers and Harry Truman in retirement.

So how come his name has faded from photojournallismi
while allowing maximum flexibility as well as the ownership of his pictures, came at a high price. As a Life
staffer, he would have benefitted by the magazingbs
the glory days and the subsequent flow of books drawing on the massive Life archives.

L6Amer i aadiem, is Johndéds posthumous escape from obpcur
cause of the devotion of his son, Chris Pan Launois, his widow, Sigrid Launois, and his first wife, Yukiko
Launois. Call it their act of love for a man of great heart who describes his failings as a husband and father
with scorching honesty.

Though the book should find a place on the top shelf of immigrant success stories, it is bound to have a spe-
cial appeal to photographers of the digital age looking for clues about what it takes to do superior photojour-
nalism. When everybody on earth has a camera, and the Internet is a hailstorm of images as well as a deep
sea of information, finding a way to stand out from the crowd seems overwhelming.

John Launois, who always believed inactiond ii t was my oxygen,owodhgvaledptattf o s
the challenge.

Donald S. Connery is an author, independent journalist and former Time-Life foreign correspondent. He reported major
world events of the Cold War era, including the 1962 Missile Crisis from Moscow for Time Inc. and NBC. In 1961 he and
photographer John Launois became the first journalistg to
case in 1973 led to his unique career shift from international reporting to rescuing the innocent.
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St. Ansel 6s Church
By Rebecca Rothey

A new church is being founded exclusively for photographers.
Its patron saint is St. Ansel.

Before conversion, members are pretty raw; life has thrown them too many
curves.

Once selected, they become more vibrant and soon achieve clarity. And they look
sharp, too! As they transform, they become passionate about lightening their bur-
den of dark shadows. Some even dig channels to help them get in the Zone.

At times, a few become a bit over-saturated and their level of involvement requires
adjustment.

Rebecca Rothey

Another unigue characteristic of all
members is low tolerance for noise.
Unseen sensors, the bigger the better,
fill this mega church, which is almost
always housed in adobe architecture.

Membership is not easy; full immersion
requires many applications, multiple
small adjustments and devoted atten-
tion to details. It can take years to mas-
ter the canon.

To outsiders, the process can seem
too multi-layered, or even opaque. But,
after long exposure, and many dona-
tions at Service, true devotees are able
to fully experience the capture and to
finally see the LIGHT!

No religions were intentionally harmed
in the writing of this piece.

© Rebecca Rothey 2013

San Geronimo © Chuck Robinson
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