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This is a single shot (the raw fi
above) processed once as a pseud
HDR image. You can see some of t
details such as the shadows of
window lights have been brought ou
To me the image has an overall
luminosity the raw file did not have.

range, with no clipping, but is
fairly uninteresting. When | shot it
| was thinking down the
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The image is then brought into Photoshop
cropped, rotated with levels and curves applied.
iS beginning to come to life. | am envisioning thi
image with a mirrored effect applied. Notice the
careful cropping and positioning of the corner
points and arches. This is very important when
envisioning a completed image. But if you look
my original shot you will see | paid attention to
that detail there as well.

Ok, so this is the mirrored image an
still was not satisfied, and thought it
needed better balance, so | mirrored it

Link below for instructions:

http://www.accessdigitalphotography.c
m/photoshop-tips-and-tricks/creating-a
mirror-image-in-photoshop-cs3/
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And this is the final image with a poster look applied tongghe image, and maybe another twea
curves to finish it off. Hope that sparks your creagivitor more images see my blog and click on t
label on the sidebar for The National Building Musettip://blog.karenimessickphotography.com/

Or visit http://web.me.com/karenmessick/Karen L Messick Photographty/Eplor NBM.html
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Words of Wisdom from James L. Amos: Picture Taking and Pictue Making
$ % .3

On February 18, 2009, James L. Amos gave an excellent issitEw to his photographic journey at the
Albin O. Kuhn Library Gallery, University of Maryland,a&imore County, within the exhibit titled

“Photographs of James L. Amos: Geographic, lllustratwel, Personal.” This article highlights some of my

impressions about his philosophies and techniques.
May | introduce you to Mr. James L. Amos:

Background: Mr. Amos spent 16
years as a Professional Technical
Representative at the Eastman
Kodak Company, followed by 26

years as a photographer for National

Geographic until 1993, and ever
since his time has been divided
between doing unassigned
photography for stock and fine art
organizing his photographic

collection, and making inkjet prints.

During his discussion, Mr. Amos
continually discussed his themes ¢
picture taking and picture making,
and of the “luck” of being at the
right place at the right time.
[Although, don't they say that luck favors the preparaad® Remember in my notes below that most o
these photos were taken with Kodachrome 25 ISO filnmh svihon-digital 35mm camera.

Photo by Kay Muldoon-lbrahim

Here are my interpretations of some of his words oflens (food for thought):
Picture Takingbeing in the right place at the right time, with tight tools and with the right frame-of
mind and vision.

Picture Makingthoroughly researching the subject and setting-up a shotahamight not necessarily
“stumble across” in real life.

Colonial Williamsburg, VA. Grande lllumination Parade viaby 50 strobe lights on trees and he had a

camera platform to rise above the crowd (picturen@kiHe took another shot of Colonial Williamsbu
food still-life arranged in front of a fireplace (pice making).
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Atrium of Atlanta Hyatt Regency Hotel: The windowsthe elevators were dark, so he gave elevato
riders flash units to discharge as soon as he raisedrds (taking)

Chesapeake Oyster Fishermen eat and pray on boat. Heesahot the first day, but didn’t have the
right lens, so he returned the next day and took tioeuie that made him.” (taking)

Easter Island disco dancing. Lights in rafters highldyatvings on the wall. An assistant shone light pn
“the most beautiful woman in the place” from a dws of 10 feet. (taking)
Platinum theme. Bounced light off the walls of a dmdilite room to take photos of £5,464,000-worth
of platinum jewelry and paraphernalia. (making)

Four types of early American glass (amber, blue, @dedrvaseline): The uranium in vaseline glass
fluoresces when use regular flash units covered witHiltBrs. (making)

In-camera masking (superposition of one image upon aniotlb@e negative). Magnify detail in
background of 11 Century Islamic Ewer at the Corning Glass Museum. (nggki

Three Kangaroo Rats at University of Nebraska. SeEntShake'n’Bake” the rats in bags with colorg
fluorescent powder and track their migration at night withlight. (making)
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For more information about the James L. Amos exhibidMBC, visit their website
(http://ack.lib.umbc.edu/gallery/current.phphere will be a collector’s edition exhibit booktaat will be
published and ready for purchase within the next few wéaksmore information about James L. Amos,
go to his websitehftp://www.jameslamos.com/If you get a chance before the exhibit closes indd&3,
Check-1t-Out! You may even get ideas about photographic catigpss themes or techniques that you
want to emulate in your own work.

You, too, can appreciate this
exhibit, as demonstrated by
these BCC members:

Photo by Kay Muldoon-lbrahim




